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Artist’s Statement

The process of culture acculturation is a recognized phenomenon now. One
must not imagine a culture pattern is existing in isolation. As a contemporary
Chinese artist, I develop my art actively by starting with the integrity of
Chinese culture in acculturation and I create and pioneer my art by selecting
cultural elements of other nation which fit in the integrity of Chinese culture.
I am interested in both Chinese and Western philosophy, especially Zen,
Phenomenology and the idea of Emptiness. They become my view of life and
nature and the basic element of my art. Using different kind of art format, my
works reflect current ideas in contemporary Chinese culture and express the
moods, the emotions and the viewpoints of life of contemporary Chinese.
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Be Detached with Emptiness

The Art of Jiwye To

Fong Yuen

Emptiness is not the same as nothing there, it is actually an extraordinary presence. This is so because the essence of phenomena
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absolute emptiness. At this time, t‘verylhing in life can be resolved by absolute emptiness, at this point, we can face the infinite

inscrumbility of the universe ﬂ‘cling free and unconstrained. When the mind is empty, it can contain CVGthhing, All is one.
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Emptiness Contains Everything, ink and acrylic on paper,

67x34cm, 1987

—Jiwye To

The Concept of Emptiness

This is the foreword of Jiwye’s first painting ' Emptiness Contains
Everything' with the theme of emptiness in 1987. This painting had no
substance images. There were light inked frame and imaginarily faint blue
block being far distance. It lead spectators to lay down themselves and
enter the emptiness. In the West, emptiness is interpretcd as containing
nothing. On the other hand, there is aesthetic of silence derived from
Plato. We could say these two concept are related to emptiness. In the East,
China, India and Japan culture take emptiness as the nature of substance.
Emptiness and silence are the main aesthetic of the East.

Jiwye's art is permeating with the concept of emptiness. His concept of
emptiness is inspired by Taoism, Zen and Phenomenology. It doesn’t link
to the original meaning, but integrate with his character, knowledge,
accomplishment and life experience. The Taoism helps him to realize the
rclativity of evcrything; Zen and Phenomenology help him to experience
and practices that self and matter are no boundary , all is one , and seeing
matter from matter itself.

His emptiness means empty mind. Thus, t}mught could be free from the
impacts of sub-consciousness, self-awareness, or any other interference.
When one’s thought wouldn'’t be stagnated, he could be free to absorb
and HPPLV. Just like a mirror, it doesn't grab things, moreover, it contains
everything, To empty our mind, we have to lay down inherent mind, self,
other pcople and all the persistence. While laying down human and matter,
inner and outer would become one, self and matter would be blend. Then
thought could respond to vicissitudes.

There is no any subjective consciousness in his art works. He only provides
a p]atfbrm for spectators to Iay down their persistence. His first artwork
to express the idea of emptiness — “Meditation”(1984) is a square
construction installation. In the middle of the square, he puta hand—paintcd
Buddha with 32 mirrors around it. While spectators look at the piece,
every single movement of them would be part of the artwork. Otherwise,
the Buddha and mirrors reflect completely quite circumstances without
spectators, and its emptiness and poise. The artwork would reveal extremely
dissimilar composition and messages with different spectators in different
moments and ;mgles. He tried to he]p them lay down the discrimination
between spectator and artist, and let them become artists. This piece of
artwork is free from his subjective consciousness. It is a creating p]atform
for spectators to reveal their self-consciousness and their consciousness is
the protagonist of the work.

His painting, whether with substantial or abstract image, is full of slightly
or pale color. At the same time, he leaves huge blank space or foggy vision
for viewers to feel free from their life, lay down themselves, empty their
mind and transcend the emptiness. The art conception is the unity of full
and emptiness. In order to sublimate the art conception, Jiwye creats plenty
of blank space in his painting while transiting from full to emptiness, from
exist to nothing. The painted part of the painting leads the spectators to
imagine the blankness found in the painting. They would see self vision

—

Emptiness Contains Everything#z, ink and acrylic on paper, album, 42x19¢m, 1988

while they develop their infinite imagination in the emptiness.

Emptiness is simp[e and complicated. It contains evcrything.
Emptiness allows people to feel virtually free and feel like
travelling through space and time, and hence forget all change
across time and space while they experience the serene and
drifting in the aesthetic sense of blankness and emptiness.
The blankness found in the painting is a rest that let people
feel the bcauty in their own way as it is believed that inf'im'ty
imagination will only be resulted by having sufficient time
and space for free thinking and interperation.

Full accompanies Emptiness

Chinese culture emphasizes Yin and Yan ( illusion and
reality) refers to each other, so we could build up our space
consciousness and transform to all kind of art. By seeing
thing from the perspective of thing, Jiwye hide himself
behind the scenery and transform himself to matter, and
attempt to lay down his consciousness of being a human. He
is matter, matter is he. The scenery revealed its own nature
and orginal state. Spectators could experience the beautiy in
their own way from watching the own nature of the scene.
The blank of painting attempts to give spectators vast spaces
for wandcring, enjoy the beauty and experience the fccling of
empty mind. Clouds, mountains, rivers and sky are in hazy
state.The scenery seems having something or nothing there,
from limited to unlimited, transcend the emptiness, forget
everything beyond the scene. Full accompanies emptiness,
silence in the movement are the Jiwye’s emptiness art conception.

Expressing emptiness in artwork should have exist and
nothing to refer to each other. Jiwye uses simplcst, minimal
and the most direct way to handle it. It is because this way
could touch the essence of art. The essence of art is simple
and pure, just like life. Simple life is closer to life essence. His
minimal image painting allows spectators enter the emptiness
to wander in a space which is full of absolute freedom and carefree.

Mountain, cloud and water are the images of his painting.
There are no any Iogical analysis or symbol in the images
that allow spectators wander through the primitive matter.
Mountain is silence and cloud and water are in moving. All

the images are alternate that contrasting spatial tension in the

painting and make spectators induce multiple associations.

Emptiness is Jiwye's view on life , the nature and elements of
P Jwy

his art. Empty-mined would bring his art and life fruitful in

the endless time and space.

Traditional Contemporary

The tradition is the inheritance, as well as the transition
of a cultural system to the contemporary. The tradition
displays the past creation, whereas the contemporary
displays the creation during the days after the tradition. The
tradition is not the coagulation of the elapsed time, but is
the cultural energy across time. The contemporary, initiated
by the tradition, creates the future. The tradition and the
contemporary are not mutually exclusive. A contemporary
artist can arouse social sensibility for he harbors the
traditional cultural elements.

Jiwye’s art language reveals the essence and eternity of
phenomenon beyond time and direction. When talking about
contemporary, people are easily associated eith the West.
French thinkers, Hendi Bergson and Edmund Husserl both
introspected the alternative acareness of classical philosohpy.
Then, Bergson turned into the cxploring no p(‘rsonal
idenity, and put himself into phenomena. Husserl claimed
phenomenon is essence. This thoughts inspire many artists
and poets. For instance, Jean Dubuffet’s anti-culture ground,
Marcel Duchamp’s readymade art, and poet Ezra Pound and
T.E. Hulme broke grammar to present the primitive nature
of things.

Hans Georg Gadamer (1900—2002,), founder of Hermeneutics,
pointed out the tradition not only inherits , but is constantly
created by us. Starting from the integrity of Chinese culture and
developing the contemporary from tradition is the road of Jiwye’s
art and also it deserves contemplation and pursuance among
Chinese contemporary artists.
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REVIEW

It is difficult to comprehend Jiwye To’s paintings which are full of philosophical thinking. Jiwye To expresses the contemporary
concept by using the technique of traditional Chinese painting with an installation of his series of paintings. He puts his effort
to create a Hong Kong style by blending the East and West art .

Wen Wei Po, Hong Kong

Jiwye To’s ink and acrylic painting are some of the best in the exhibition- a very controlled brush in tense and rapid motion,
minimal colour judiciously place‘ Time and Space are on the Move is a good example ofyouthfu] verve.

Nigel Cameron, South China Morning Post, Hong Kong

The brush stroke with rapid motion, as fast as a speedy arrow, brings us an infinite movement and endless thought. Jiwye To’s
works, Time and Space are on the Move, fully express the views on life and nature of Chinese.

Ming Po Monthly, Hong Kong

Jiwye To has a good manner ofusing the technique of water, ink and brush. His paintings , Time and Space are on the Move #4
& #5, are full of motion, bring out an overpowering animation, and lead the way to an infinite space with minimal colour. The
black composition presents a mysterious and unknown space and has a richly philosophical thinking that tempts much thought.
His works belong to the Chinese and the internationalization.

Hsiung Shih Art Monthly, Taiwan

Jiwye To expresses the concept of emptiness in his paintings which are full of the philosophy of Buddhism and Tao. His
paintings make us free in mind.

SBS Radio, Australia

I suspect that, in the end, Jiwye To’s painting simply point out the inadequacies of the sort of culture theory that underpins so
many recent exhibitions about our relationships with Asia.

Peter Timms, Editor of Art Monthly, Australia

ere are no visible image in Jiwye To’s recent works. He only shows the essence of phenomena, and the elements of essence to
Th bl g ye To t works. He only shows th, f ph. d the el ts of t
ead the spectators touch the essence directly, think about how the essence construct the phenomena and reduce all the image o
lead the spectators touch th directly, think about how th truct the ph d red 1l ¢th ge of
phenomena. Finally the spectators can touch the essence by seeing things from things itself.

Independent Express, Australia

Cloud is Mountain is a series of paintings which step beyond the different culture — east and west , ancient and contemporary.
Master NOW, Australia

He blends the thought of Zen and Nature and human in one, into his painting. The cultural view of black and white, full and
emptiness, existence and nothingness is shown in his minimal and peaceful painting with the combination of ink and words.
His painting is spiritual, enh'ghtened and tranquil.

Tang Hoi Chiu, Chief Curator (Special Projects), Leisure and Cultural Services Department, Hong Kong



22l Empry Mounrain, Ink on Xuan paper, 51x57cm, 1985

HE Composition, Ink on Xuan paper, 41x97cm,1978
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—Bl—47 All is One, Ink & acrylic on Xuen paper, 29.5x76cm, 1986 Z 1R #10 Clound is Mountain, #10, Acrylic on canvas, 120x120cm, 2005
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7 % #4 Distant Void#4, acrylic on canvas, 92x92cm, 2007 75 3% #5 Distant Void#5, acrylic on canvas, 92x92cm, 2007
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723 #8 Distant Void#8, acrylic on canvas, 76x51cm, 2008 g #3 Empty your Mind#3, acrylic on canvas, 120x120cm, 2009
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BB #6 Empty your Mind# 6, acrylic on canvas, 90x90cm, 2009 I ETE #1 Meditation#1, Ink on Xuan paper mounted on canvas, 92x92cm, 2010
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#2 Meditation#2, Ink on Xuan paper mounted on c
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3 #5 Void Silence#5, Ink and acrylic on Xuan paper mounted on canvas, 122x61cm, 2010

2 EH #2 Void Silence Lakeside Mountain#2, Ink and acrylic on Xuan paper mounted canvas, 30x30cm, 2010

£ #6 Void Silence#6, Ink and acrylic on Xuan paper mounted on canvas, 122x61cm, 2010
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ML #4 Void Silence Lakeside Mountain#4, Ink and acrylic on Xuan paper mounted canvas, 30x30cm, 2010 Wl #5 Void Silence Lakeside Mountain#5S, Ink and acrylic on Xuan paper mounted canvas, 30x30cm, 2010




= ERHI #6 Void Silence Lakeside Mountain#6, Ink and acrylic on Xuan paper mounted canvas, 30x30cm, 2010 MK #5 Autumn Floods#5, acrylic on canvas, 120x120cm, 2011
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Fk K #8 Autumn Floods#8, acrylic on canvas, 100x100cm, 2011 FkK #12 Autumn Floods#12, acrylic on canvas, 120x120c¢m, 2011




Fk 7K #15 Autumn Floods#15, acrylic on canvas, 120x120cm, 2011 MK #24 Autumn Floods#24, acrylic on canvas, 76x51cm, 2012
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B4 9F #1 Mind beyond the Landscape #1, Ink & acrylic on canvas, 122x30cm each x 6 panels, 2013 B %9 #2 Mind beyond the Landscape #2, Ink & acrylic on canvas, 122x30cm each x 6 panels , 2013

I
i

30 31



3% Solitary Heights, acrylic on canvas, 76x51cm, 2013 J3% Thinking of Distant , acrylic on canvas, 76x51lem, 2013

32 33



R #1 Leisurely#1, Ink and acrylic on canvas, 122x122cm, 2014 &R #2 Leisurely#2, Ink and acrylic on canvas, 122x122cm, 2014
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&R #3 Leisurely#3, Ink and acrylic on canvas, 122x122cm, 2014 &R #4 Leisurely#4, Ink and acrylic on canvas, 122x122cm, 2014
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&R #5 Leisurely#5, Ink and acrylic on canvas, 76x138cm, 2014 &R #7 Leisurely#7, Ink and acrylic on canvas, 76x138cm, 2014
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R #10 Leisurely#10, Ink & acrylic on canvas, 67x107cm, 2014

TR #8 Leisurely#8, Ink and acrylic on canvas, 76x138cm, 2014

ER #13 Leisurely#13, Ink & acryrlic on canvas, 92x61cm, 2014
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HEHR #15 Leisurely#15, Ink & acrylic on canvas, 61x92cm, 2014 IR #15 Leisurely#15, Ink & acrylic on canvas, 61x92cm, 2014
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Jiwye To biography

Jiwye To was born in Hong Kong in 1956. Since 1982 he has participated in numerous local and overseas exhibitions in
Shanghai, Hong Kong , Taiwan, Macau, Singapore, Canada and Australia. His works are being collected by Shanghai Art
Museum, Hong Kong Alliance Franciase, Macau Urban Council Gallery, The University of Sydney, Canada Chinese Cultural
Center, The Asia Center of the University of British, Canada. He published art magazine to promote art critic in Hong Kong in
1988. He found ART ACTION with Chinese artists from mainland China, Hong Kong, Taiwan, Canada and USA to promote
Chinese contemporary art in China and overseas in 1989. He organized the International Conference on Chinese Contemporary
Art in Hong Kong in 1995. Many famous scholars presented their essays in the conference. Jiwye studied art and philosophy in
Hong Kong Buddhist College from 1986-89, a distinct direction and cultural concept —develop his art by starting from the
integrity of Chinese culture—has gradually appeared in To’s mind and works. The idea of Zen, phenomenology and Emptiness
become his view on life, the nature and elements of his art. Jiwye showcases plenty of blank space in his painting to present the
aesthetics of Emptiness. He creates an infinite imagination to the spectators, allowing them to enjoy the beauty of meditation
and feel virtually free.

Solo Exhibitions:

2014 99° Art Center, Taipei

2012 YY9 Gallery, Hong Kong

2012  East & West Art, Australia

2011 Y'Y9 Gallery, Hong Kong

2010  Sunbow Art Gallery, Shanghai
2006 East & West Art, Australia

1998 Quadrivium, Australia

1996  East & West Art, Australia

1995 Fringe Club, Hong Kong

1994 Simon Fraser University, Canada
1982 Hong Kong Arts Center, Hong Kong
1976 Art Promoter Gallery, Hong Kong

Selected Group Exhibitions:

2014 Art Taipei 2014, Taiwan

2014 Hong Kong Forwards, Sin Sin Fine Art, Hong Kong

2014 Contemporary Chinese Ink Painting Exhibition: Shanghai, Hong Kong, Macau, Shanghai

2013 Visual Art Exhibition ‘FIVE’, JCCAC, Hong Kong

2013 Beyond The Landscape, YY9 Gallery, Hong Kong

2013 Summer Heat, Arta Gallery, Canada

2012 Taipei International Modern Ink Painting Biennial, Taiwan

2012 Asia Top Gallery Hotel Art Fair, Hong Kong

2010  The Era of Ink Painting: 2010 Shanghai New Ink Art Exhibition -Zhu Qizhan Art Museum, Shanghai, China
2010 Ink Art Exhibition, Tsuen Wan Town Hall, Hong Kong

2009  Poetic Scene, Y Y9Gallery, Hong Kong

2009 NEW LAY-OUT—09 Contemporary Art Selection, Shanghai

2008 Melbourne Art Fair, Australia

2007  ARTSingapore 2007, Singapore

2006  ARTSingapore 2006, Singapore

2000 e-art.com Grand Opening Show, e-art.com, Hong Kong

1998 Criminal@l—long Kong: 1842-1997, Museum of Site, Hong Kong

1997 Museum 97: History * Community * Individual, Hong Kong Arts Center

1996  New Horizon in Art — Hong Kong Visual Arts Center

1995  Hong Kong — Sydney, Fringe Club, Hong Kong

1994  Hong Kong Installation Art Festival, Gallery 7, Hong Kong

1993 The Ist East Asian Art Exhibition, Shanghai Art Museum, China

1992  Chinese Contemporary Art Worldwide Touring Exhibition, TheUniversity of Sydney, Australia
1991 Chinese Contemporary Art Worldwide Touring Exhibition, TheUniversity of British Columbia, Canada
1991  Chinese Contemporary Art Worldwide Touring Exhibition, Fung Ping Shang Museum, Hong Kong
1990  Chinese Contemporary Art Worldwide Touring Exhibition, Macau Urban Council Gallery, Macau
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