Autumn Floods JIWYE TO



Autumn Floods is inspired by Zhuangzi's essay of the same name. In his essay, it is pointed out
when one learns about the relativity of things, one will then be relieved from attachments
and attain absolute freedom by following their own nature. Jiwye To applies traditional
Chinese painting intfo contemporary concept of space in his works while clouds and
mountains are his favorite "images”. We can find clouds and mountains appear in the
atmosphere, blend in harmony and depart in times. Great tension can be felt and unlimited
vitality is born out of nothing. Through “emptiness”, the artist creates a deep and long-lasting
tension. His spectators are allowed to feel the beauty of his works in their own way as it is
believed that Infinity imagination will only be resulted by having sufficient time and space
for free thinking and interpretation.
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| am not intended to show you something,
but you may forget yourself and get relieved from your attachments.

Jiwye To
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“Autumn Floods” Strolling

Zhang Pingjie

Senior Researcher of Film and Visual Art, REC Foundation, New York
Visiting Professor of New Media Art Department, Tongji University, Shanghai

Jiwye and | have been friends for over twenty years. | experience the change of his
works—from abstract painting of dark ink and powerful brush-strokes, to the image of mirror
representing the overlook of oneself to the outside world. This is not only the evolution of his
art style, but also an enlightenment of his own life, thoughts and values.

Jiwye has always been studying Western and Chinese philosophy and is particularly
interested in Zen and the thought of "emptiness’. He introduces the "emptiness” out of
quietness and tranquility in his recent works. His early abstract paintings express the form of
emptiness while the “empftiness” shown in his recent work of hazy landscapes is indeed
spiritual. He has found the point of correspondence for his spiritual mind in these images.
Jiwye lives on earth while seeing everything in a heavenly point of view. "We can
understand the nature of everything if we look at an object as the object itself. One will then
forget oneself and get relieved from attachments.” Hence, Jiwye's hazy landscapes image
is a way of observation by individual. He creates the "Autumn Floods" series, which is a new
interpretation of Zhuangzi's essay “Autumn Floods" by images. The serene, drifting and
dream-like prospect is in fact the original world that Jiwye pursues.

“A series of dream-like and uninhabited autumn landscapes bring the spectators get far
away from the human world, release attachments and forget about distinctions,
wandering in absolute freedom according to their own nature-—-being unrestrained,
inaction, no-thought, in order to attain the freedom and spiritual release.”.

Setting our heart free is a natural way of spiritual training by ancient Chinese philosophers. It
is usually a speculation, or a meditation. In "Autumn Floods" series, the metaphysical spirit
has been refracted by images, which is like a bunch of divine light penetrating our hustle
and bustle materialistic society. "Autumn Floods” which goes beyond the attachment of
materialism and desires, is a great gift for us all.

"Autumn Floods" is quiet with sound, empty with appearance, hazy with shapes, elapses
with traces accumulates with enlightenment, yet mobile with continence.

Autumn Floods is delightful.
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#ok#3 Autumn Floods #3, Acrylic on canvas, 120cm x 120cm, 2011



ik #4 Autumn Floods #4, Acrylic on canvas, 120cm x 120cm, 2011



#ak#5 Autumn Floods #5, Acrylic on canvas, 120cm x 120cm, 2011



ok #7 Autumn Floods #7, Acrylic on canvas, 100cm x 100cm, 2011



#ok#9 Aulumn Floods #9, Acrylic on canvas, 50cm x 50cm, 2011



#K#10 Autumn Floods #10, Acrylic on canvas, 150cm x 150cm, 2011



#ok#12 Autumn Floods #12, Acrylic on canvas, 120cm x 120cm), 2011



Bok=11 Autumn Floods #11, Acrylic on canvas, 61lecm x 137cm, 2011



Fkk#13 Autumn Floods #13, Acrylic on canvas, 61cm x 137cm, 2011



Bok=14 Autumn Floods #14, Acrylic on canvas, é1lcm x 137cm, 2011



Jiwye To

Now works and lives in Hong Kong

1956 Born in Hong Kong

1979 Graduated from Grantham College of Education, Hong Kong

1984 Co-founder of Melting Pot Art Association

1988 Publisher and editor of Melting Pot Art Journal bi-monthly, promoted art critic in Hong Kong
1989 Received B.F.A degree from Hong Kong Buddhist College, Hong Kong

1989 Co-founder of Art Action, promoted Chinese contemporary art in China and overseas
1995 Organizer of the International Conference on Chinese Contemporary Art

Solo Exhibitions:

2011 YY9CGallery, Hong Kong

2010 Sunbow Art Gallery, Shanghai

2006 East & West Art, Australia

1998 Quadrivium, Australia

1996 East & West Art, Australia

1995 Fringe Club, Hong Kong

1994 Simon Fraser University, Canada
1982 Hong Kong Arts Center, Hong Kong
1976 Art Promoter Gallery, Hong Kong

Selected Group Exhibitions:

2010 The Era of Ink Painting: 2010 Shanghai New Ink Art Exhibition -Zhu Qizhan Art Museum, Shanghai, China
2010 Ink Art Exhibition, Tsuen Wan Town Hall, Hong Kong

2009 Poetic Scene, YY?Gallery, Hong Kong

2009 NEW LAY-OUT—09 Contemporary Art Selection, Shanghai, China

2007 ARTSingapore 2007, Singapore

2006 ARTSingapore 2006, Singapore

2000 e-art.com Grand Opening Show, e-art.com, Hong Kong

1998 Criminal@Hong Kong: 1842-1997, Museum of Site, Hong Kong

1997 Museum 97: History' | Communityl | Individual, Hong Kong Arts Center

1996 New Horizon in Art —Hong Kong Visual Arts Center

1995 Hong Kong — Sydney, Fringe Club, Hong Kong

1994 Hong Kong Installation Art Festival, Gallery 7, Hong Kong

1993 The 1st East Asian Art Exhibition, Shanghai Art Museum, China

1992 Chinese Contemporary Art Worldwide Touring Exhibition, The University of Sydney, Australia

1991 Chinese Contemporary Art Worldwide Touring Exhibition, The University of British Columbia, Canada
1991 Chinese Contemporary Art Worldwide Touring Exhibition, Fung Ping Shang Museum, Hong Kong
1990 Chinese Contemporary Art Worldwide Touring Exhibition, Macau Urban Council Gallery, Macau

Selected and Private Collections:

Shanghai Art Museum, China

Alliance Franciase, Hong Kong

Hewlett Packard Co., Hong Kong

Galerial De Leal Senado, Lead Senado de Macau, Macau

The University of Sydney, Australia

Asian Center, Institute of Research, The University of British Columbia, Canada
Chinese Cultural Center, Vancouver, Canada
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Autumn floods

No limit for the size of things

No stand-still for time

No set rules for gains and losses

Goes to nowhere

Comes from nowhere

Right is infinite

Wrong is infinite, too

No limit beyond limit

Sitting and forgetting with pure thought
Forget about the distinction

Forget things and self

Forget about time

Forget what ought to forget

Empty your mind

Absolute freedom in empty ego
Experience the infinity

Wander in the realm of infinity

Live a carefree life in wandering mind
All within the emptiness
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