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The Art World of Jiwye To
Chen Chi Jian

It was a critical era of Hong Kong during the eighties of 20 cenfury. Intfernally, the
future of Hong Kong was decided when Sino-British Joint Declaration signed. Hong
Kong's sovereignty would be handed over to China in 1997. In the mean time,
the economic of Hong Kong took off, became one of the most prosperity cities in
Asia. So-called Four Asian Tigers tfogether with South Korea, Taiwan and Singapore.
Externally, dynamic changes amongst regions of Chinese and also affect the
development of Hong Kong.

Since the eighties, political reform in China have been trying to prove the influences
of Soviet Union was no longer suited at work. After the New Art Waves of 1985, art
development in mainland China was rather in line with the Western contemporary
art. Taiwan also uplifted the martial law in eighties, the development for the art was
shielded in a society where freedom and opporfunity flourished. Together with
Hong Kong, Taiwan and the mainland China were opened to the Western culture.
In pace with the future issue of Hong Kong, arfistic exchange activities became
frequently. Issues such as identity, local awareness, socio-political position of Hong
Kong were focuses for arts exploration and the mainstream consciousness of society.

Jiwye To is an active figure in the eighties. He founded an organization of visual
arts, Melting Pot Art Association, with his friends. Its aim was to integrate various
culture issues so as to create a new direction for the arts. They also launched a visual
arts magazine, Melfing Pot Journal, published arfs reviews and offered a platform
to exchange dialogues, generate new ideas, and promote the art of Hong Kong.
Jiwye was the editor and comment on the arts of mainland China, Taiwan and Hong
Kong. By the end of the eighties, he brought it over to the U.S. and Canada where
he attended arts exchange activities. The Melting Pot Journal had developed into
interactive media amongst Chinese artists all over the world.

Later on, Jiwye attends Art Symposium at Shanghai, Hangzhou and Taiwan. The more



he realized the thoughts and trends of Chinese artists amongst Hong Kong, Taiwan
and mainland China, the more he eagered to integrate with them for the Chinese
contemporary art. Anidea of "Art Chinese” emerged with an attempt to collaborate
with Chinese artists across borders. Back to Hong Kong, Jiwye established "Art Action”
which teamed up artists from mainland China, Taiwan, Hong Kong and overseas. The
organization was based in Hong Kong to perform for planning a series of exhibitions,
forums and symposiums, promoting Chinese contemporary art created by Chinese
artists stationed in the overseas, Hong Kong, Taiwan and mainland China. Hereafter
a conference was held in Hong Kong, scholars of mainland China , Hong Kong,
Taiwan, Australia and Canada were invited to sit side by side for arfistic discussion
on the idea of “Art Chinese” and the development of Chinese contemporary art in
the 21st century. They were Li Xianting, Fan Dian, Chang Tsong Zung, Andrew Lam,
Victoria Lu, Zhang Sheng Tian, Bruce Parsons and John Clark.

Artistic Training

He started as a self-taught artist. He reflected the nature of flowers and trees of rural
areq, the birds refurning nets, waters reflecting sky, mountain streams, morning dew
and sunset in his drawings. His painfing fools and materials were brush, charcoal, oil,
acrylic, water color, ink and spray paint. Influenced by the culture of both Chinese
and Western, he soaked in modern cultural current including Existentialism, Surrealism
and modern arts. Meanwhile he read avidly the theory and technique of Chinese
tradition painting as well as the modern painting. Jiwye created ink painting, drew
from masterpiece of different period of Chinese fradition to probe the background
of the thinking. He also self-study in Nation Palace Museum to learn the structure and
technique of tradition Chinese painting.

In 1977, he studied in Grantham College of Education. After two years, he widely
increased his technique of arts. The wood cut print conveys the solemn silence by



the contrast of black and white. The gradual change of color by silk print. All these
inspire his painting of void and solid and manage the space far from near. His cultural
thinking also benefit by the library of the college which collected a large number of
books of philosophy, literature and Chinese and western arts. He was quite in fouch
with Taoism and metaphysics at that time. His art thinking and his viewpoint of empty
were established. The modern poetry of Taiwan, and Cultural Spirit of modern arts
made him identities he belongs to Orient. He awared himself an oriental, living in
eastern and develop the arts by the gene of oriental.

In 1982, Jiwye completed the series works, An Association of Lotus, under such idea.
This series works equipped in five groups. The symbolize of lotus imply a modern
Chinese how to face the change of the fate of individual, country and society.
This works of installation art melting the element of metaphysics, Chinese tradifion
painting fechnique, modern Chinese feelings and western arts. In 1984, he revealed
an installation art of hand painted head portrait of Buddha together with 32 mirrors,
the Meditation. This works was a contemporary design merge with Buddhism which
shift the space and time to cast a human sentiment. Since then he go to find his art
by philosophy.

He studied philosophy and artsin Buddhist College in 1986. He read the contemporary
western philosophy, Taoism, Buddhism and Chinese modern history of though
tfogether with fradition Chinese Arts theorem. Studying for three years, his view of
life and artistic concept intfegrated Phenomenology, Zhuangzi and Zen. His works
appears aesthetic consciousness of emptiness, touch the infinity by limited space
and leads the viewers to meditate in the world of joy.



Concept of Emptiness

The concept of emptiness carry through the life and art of Jiwye. The Taoism, zen
and Phenomenology infiltrate into his character, academic and experience so as
to build up his concept of emptiness.The Taoism let him realize the contradiction of
phenomenon. Zen and Phenomenology experience him for the matteris | and | am
the matter, that is no hinder between | and matter ,and the viewpoint of object to
object to see the world.

The emptiness of Jiwye is let go. Let go the distinguish between himself and outer
matter. Let go his built-in thinking. No interference will hinder his thinking and the idea
is according with his wishes. In his artistic creation, he take the viewpoint of object to
object and fransform himself to thing in itself. Spiritually, he is free and pleasant for
he go through and neglect the matter world. He goes into origin root of spirit to work
out. His work is a media and a platform to let the spectator put down the identity of
artist and non artist. The spectator should cultivate his own artistic creatfion. Artis a
communicate behavier. Everyone should be a creator and a participant, also an
artist.

The paintings of Jiwye show a huge hazy of emptiness. That is an active space for
spectator to experience unlimited emptiness. The paintings demonstrate a remote
deserted without human being, but misty clouds flow among the hills and waterfalls.
The perspective points to deep far off, a silence atmosphere. Such provide a time
to hatch up artistic conception and openness, to let go ourselves. Far away from
the human world and fly info an unlimited cosmos. The thinking like birds in the sky.
Transcends from simplicity to a state of being void , aesthetic feeling and harmonious
experience.



The mirrors also an element construction of his works. The mirror cannot catch anything
but it receives object and reflects the object without remains. It sounds like you put
down all your bult-in thinking, your self-bondage to reflect the moving object and
react fo youridea. He use the mirror to reflect the image of spectator. The spectators
show different action in front of the mirror and their motion are elements which
construct the works. Without the spectator, the mirror remains a silence atmosphere.
The works would have different picture and information according to reflection from
different angle, different time, different situation and different spectator. Among
this works, that is no different between artist and non artist. Spectators are artists.
Spectators would create the works of their thinking, of their own idea and the
different motions construct the works of multi-time and pluralism.

Transcendental Realm

The modern German philosopher Martin Heidegger (1889-1976) has said : All existing
subject are equal value. It would not affect by any artificial concept. Phenomenon
is existed and in motion before the emergence of human race. Any words,
language, or concept can not explain or seek argument from phenomenon which
evolution itself constantly. In 400 BC Laozi and Zhuangzi point out that the world is a
natural phenomenon as a whole. It exist before human race. No artificial concept,
no speech space, the gravitation generate in void. Gao Xiang (252-312bc) of
Western Jin use the concept self generate and solitarily fo imply that the world of
phenomenon is an independent system, uncreated, self-sufficiency, self-reliance,
free, and autogenously itself.

The world of speechless solitary is a world without interference, a world of primitive
real, open and without limit. And it is life that evolution without distinction. In such
circumstance, individual experience becomes common, origin appears to be an
eternity.



Jiwye's art world is a franscendental realm, a world of non artificial, non earthliness,
nature without in touch. His picture melt into his viewpoint of object to object. He
just let the nature appears itself orderly without any artificial concept applied,
without any interpretation, deconstruction, reconstruction, analysis, and emoftion.
His painting reveals a world of genuine life posture without subject interfere and
logical disturbance. Flowers and leaves, hills and waters, substances and shapes as
a whole prior to meaning, language concept. Original nature appears and runs far
away from artificial disturbance.

He does not elaborate and analysis the scene with the spectator. He does not
involve himself info the scene either. He just arrange and expose the origin nature
to the spectator and let them experience the silence chaos as it would be. August
Rodin (1840-1917) point out that the artist is just finish a half of his work. The creation
of the artist is a media to the spectator to imagine, to finish the remain half. Art
origins from the speechless solitary. The spectator should try to cast into the world of
Jiwye. Situate into the world of speechless solitary, let alone the sense between artist
and non artist to meditate the origin of art. Put down the tied to finish the remain half
of the artwork, to create the art of your own.
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1&2% #3 Leisurely#3, Ink and Acrylic on canvas, 122 x 122cm, 2014



%ok #4 Leisurely#4, Ink and Acrylic on canvas, 122 x 122cm, 2014



1&2% #7 Leisurely#7, Ink and Acrylic on canvas, 76 x 138cm, 2014



%41 #8 Leisurely#8, Ink and Acrylic on canvas, 76 x 138cm, 2014



%28 #10 Leisurely#10, Ink and Acrylic on canvas, 67 x 107cm, 2014



&k #11 Leisurely#11, Ink and Acrylic on canvas, 67 x 107cm, 2014



128 #13 Leisurely#13, Ink and Acrylic on canvas, 92 x 61cm, 2014



&k #15 Leisurely#15, Ink and Acrylic on canvas, 61 x 92cm, 2014



128 #16 Leisurely#16, Ink and Acrylic on canvas, 61 x 92cm, 2014



fxsk #17 Leisurely#17, Ink and Acrylic on canvas, 61 x 92cm, 2014



&% #18 Leisurely#18, Ink and Acrylic on canvas, 76 x 138cm, 2014



&k #19 Leisurely#19, Ink and Acrylic on canvas, 76 x 138cm, 2015



1&2% #20 Leisurely#20, Ink and Acrylic on Xuan Paper mounted on canvas, 122 x 30cm each x 5 panels, 2015



sk #21 Leisurely#21, Ink and Acrylic on Xuan Paper mounted on canvas, 46 x 61cm, 2015



128 #21 Leisurely#21, Ink and Acrylic on canvas, 92 x 30cm, 2015



fxsk #22 Leisurely#22, Ink and Acrylic on canvas, 92 x 92cm, 2015



128 #23 Leisurely#23, Ink and Acrylic on canvas, 92 x 92cm, 2015



ok #24 Leisurely#24, Ink and Acrylic on canvas, 92 x 92cm, 2015



1&2% #25 Leisurely#25, Ink and Acrylic on canvas, 122 x 122cm, 2015



84K #26 Leisurely#26, Ink and Acrylic on canvas, 120 x 120cm, 2015



&2 #27 Leisurely#27, Ink and Acrylic on canvas, 76 x 51cm, 2015



¥ #1 Purity#1, Ink and Acrylic on canvas, 92 x 92cm, 2015



¥ #2 Purity#2, Ink and Acrylic on canvas, 61 x é1cm, 2015



35 #3 Purity#3, Ink and Acrylic on Xuan Paper mounted on canvas, 30 x 30cm each x 4 panels, 2015



7 #4 Purity#4, Ink and Acrylic on canvas, 51 x 76cm, 2015



3§ #5 Purity#5, Ink and Acrylic on canvas, 61 x é1cm, 2015



¥ #6 Purity#6, Ink and Acrylic on canvas, 30 x 92cm, 2015



fiE= (L #1 Speeschless Solitary#1, Ink and Acrylic on canvas, 61 x 92cm, 2015



Jiwye To
Now works and lives in Hong Kong

1956
1979
1984
1988
1989
1989
1995

Born in Hong Kong

Graduated from Grantham College of Education, Hong Kong

Co-founder of Melting Pot Art Association

Publisher and editor of Melting Pot Art Journal bi-monthly, promoted art critic in Hong Kong
Received B.F.A degree from Hong Kong Buddhist College, Hong Kong

Co-founder of Art Action, promoted Chinese contemporary art in China and overseas
Organizer of the International Conference on Chinese Contemporary Art

Solo Exhibitions

2015
2014
2012
2012
2011
2010
2006
1998
1996
1995
1994
1982
1976

YY9 Gallery, Hong Kong

99 Degrees Art Center, Taipei
YY9 Gallery, Hong Kong

East & West Art, Australia

YY9 Gallery, Hong Kong

Sunbow Art Gallery, Shanghai
East & West Art, Australia
Quadrivium, Australia

East & West Art, Australia

Fringe Club, Hong Kong

Simon Fraser University, Canada
Hong Kong Arts Center, Hong Kong
Art Promoter Gallery, Hong Kong

Selected Group Exhibitions

2015
2015
2015
2015
2014
2014
2013
2013
2012
2010
2009
2008
2007
1998
1997
1996
1995
1993

Affordable Art Fair 2015, Hong Kong

Contemporary Chinese Ink Painting Exhibition, Shanghai, Hong Kong, Macau
Art Taichung, Taiwan

Art Tainan, Taiwan

Art Taipei 2014, Taiwan

Contemporary Chinese Ink Painting Exhibition, Shanghai, Hong Kong, Macau
Visual Art Exhibition ‘FIVE’, JCCAC, Hong Kong

Summer Heat, Arta Gallery, Canada

Taipei International Modern Ink Painting Biennial, Taiwan

The Era of Ink Painting: 2010 Shanghai New Ink Art Exhibition -Zhu Qizhan Art Museum, Shanghai, China
NEW LAY-OUT—09 Contemporary Art Selection, Shanghai, China
Melbourne Art Fair, Australia

ARTSingapore 2007, Singapore

Criminal@Hong Kong: 1842-1997, Museum of Site, Hong Kong

Museum 97: History Community Individual, Hong Kong Arts Center

New Horizon in Art — Hong Kong Visual Arts Center

Hong Kong - Sydney, Fringe Club, Hong Kong

The 1st East Asian Art Exhibition, Shanghai Art Museum, China

1990-1992 Chinese Contemporary Art Worldwide Touring Exhibition, Sydney, Canada, Hong Kong, Macau

Selected and Private Collections

Shanghai Art Museum, China

Alliance Franciase, Hong Kong

Hewlett Packard Co., Hong Kong

Galerial De Leal Senado, Lead Senado de Macau, Macau

The University of Sydney, Australia

Asian Center, Institute of Research, The University of British Columbia, Canada
Chinese Cultural Center, Vancouver, Canada
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