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Foreword
Cai Xiao

Jiwye To was born in Hong Kong in 1956. He started his art pursuit in the late 1970's. To him, as traditional and modern steps have
never originated in Hong Kong, the local atmosphere is somehow not conducive for learners who often have a difficult time finding
anything to clinch on. The same feeling of loss was presented in a project of Jiwye’s in 1976,namely “Cloud: In and Out”. The learners
will find their ways better in a fine and peaceful day. While facing a cloudy and windy day, they will easily be left perturbed.

Since “Cloud: In and Out”, Jiwye has faced the new confusion in art creation, an enigma not uncommon among contemporary
artists. As a Chinese artist, should he constantly move towards avant-garde and innovation or should he return to the tradition in
the exploration of art? Jiwye expressed this mood in his series of paintings “Where is my Home”. In 1978 "A World of Clouds with
an Endless Sea” discussed and measured the suitability of the theory and standard of Chinese and Western art to the Chinese
contemporary art.

During the study in the Grantham College of Education, Jiwye contemplated on his identity and position in art seriously. As a Chinese
descendant living most of his life in the East, he decided to put all his efforts in this works for the East. “An Association of Lotus” in
1982 and “Meditation” in 1984 melted Chinese metaphysical ideals, the technique of Chinese traditional painting, the mood of the
modern man, and the elements of the Western art into one pot to express the cultural mood of contemporary Chinese.

Since his solo exhibition in Hong Kong Arts Center, Jiwye pays more attention to the exploration of the relationship between art and
philosophy in order to discover his own direction of art. After three years of study in Hong Kong Buddhist College from 1986, the idea
of Zen, Phenomenology and Emptiness become his view on life and nature, shedding lights on the elements of his art. “Emptiness
Contains Everything” (1988), “Mind is Cosmos” (1996), “Cloud is Mountain” (2004), “Distant Void” (2007), “Empty your Mind”"(2009)
and “Void Silence” (2010) are the representative works.

Jiwye stresses the emptiness of Zen in his art. Zen does not talk of or pursue beauty directly. We should understand beauty and art
through our own inner perception and experience, not through our direct perceptual sense. Emptiness does not mean white space
on the painting but provides space for thinking and imagination for viewers to re-examine their inner world.

Jiwye uses a large number of Chinese traditional art concepts, techniques and elements but does not emphasize the linearity of
Chinese traditional painting, or the use of simple materials in his art. Building up the “oneself”, then breaking down the “oneself”, thus
achieving his idea of Emptiness. Emptiness is an extraordinary presence. Therefore, Jiwye abandons the shackles of the traditional,
breaks away the constraint of forms and materials and conveys the understanding of Zen with a minimal form and frame. His art
shows a strong visual impact, strengthening the response between the intension of art and the viewers. His art is full of contemporary
sense and gives the viewers multiple spatial and visual images. The viewers can take pleasure in a sense oftranquility, accentuating
the enjoyment of the emptiness and beauty at that very moment. This is the art concept and the viewpoint of life of Jiwye.

Let’s experience the serenity and the comfort in Jiwye’s world of art through his dense ink and mixed composition works in Sunbow
Gallery in November 2010.
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Traditional Contemporary
The Art of Jiwye To

Fong Yuen

“The tradition” is a flow concept, meandering from the past, the present and fo the future. This very process is opposed to the
congealment of the past as a static “entity”. Therefore, the genuine foothold of the tradition lies in “the future’, not “the past’. The
tradition is “something that is yet to be standardized’. It is eternally in the making, opening up a wide and infinite possibility to “the
future’, or it is simply “a world of possibility’.

-Gan Yang, "traditional, timeliness and Future"

The tradition is the inheritance, as well as the transition of a cultural system to the contemporary. The tradition displays the past
creation, whereas the contemporary displays the creation during the days after the tradition. The tradition is not the coagulation of
the elapsed time, but is the cultural energy across time. The contemporary, initiated by the tradition, creates the future. The tradition
and the contemporary are not mutually exclusive. A contemporary artist can arouse social sensibility for he harbors the traditional
cultural elements.

Zen transcends the contrary of the binary system and crushes the difference between self and others, the subject and the object.
Emptiness points out that everything has no independency. All is one and all depend on each other mutually. Phenomenology refers
to the phenomenon being the intrinsic quality, surmounting the opposing relations of the subject and the object. These three thoughts
become the view of Jiwye To’s art.

Jiwye has surmounted the host-and-visitor relationship. The artist becomes a viewer and the viewer becomes an artist, both mutually
dependent on each other. The viewer is the creator and they are involved in the creation. His works "Meditation" (1984), "Cultural
Adjustment" (2002) and "The Myth of Imitation " (2002) all surmounted the artist and the viewer boundary. The artist is the audience;
the audience is the artist. Without the participation of the viewers, the works are nothing but short of self-significance.

"Meditation" is an installation art composed by an exquisite brush skill of handpainted image of Buddha with 32 mirrors .When the
viewers stand in front of the work, the mirrors contemplate on them so they are part of the art piece. Their every action and every
movement constitute to the overall artwork. Buddha sees everything and the viewer also sees self and others from the mirrors, that
makes the viewers think about the meaning of all lives profoundly.

"Cultural Adjustment” lets the viewers change the clothes of the model by themselves. Different viewers have their own way and idea
to change the model’s clothing and posture. It is akin to the differing cultural viewpoints of different persons.

The concept of "The Myth of Imitation™ is to place the imitation of “ Bicycle Wheel” by March Duchamp in the middle of the exhibition
and display the photos of the “Bicycle Wheel” next to it to let the viewers draw their own paintings and display them on the boards.
This art work lets viewers think about the following issues introspectively — from Plato, the imitation being the elements of art. Art
is the imitation of the external world in the past. Nowadays, what is the function of imitation? Does art still need imitation? What is
art work in the exhibition? Is it the installation or the paintings of the visitors? Does art mean the imitation of the object or the object
itself? Many non-Western artists like to imitate the Western art. Does the myth of imitation still exist in the world of art?

“Mind is Cosmos” (1996) is based upon the thought of Zen. Within these works there is an essence of phenomena. These lead the
viewers to the essence of substance and let them meditate on how the essence constructs phenomena. Jiwye converts the concept,
technique and element of Chinese traditional art in a new way — the manifest of different types of space and other visual images that
bring us to another vision in our life. “Cloud is Mountain” (2004) reflects the thought of Zen, emptiness and Phenomenology. “Distant
Void” is based upon the thought of Emptiness. The misty vision and the white space bring us see and think more and the spectator
will always perceive the vision in their own individual way. “Empty your Mind” leads viewers think the emptiness and then realize that
emptiness is the essence of phenomena. When the mind is empty, it can contain everything.

Hans Georg Gadamer (1900-2002), founder of Hermeneutics, pointed out the tradition not only inherits, but is also constantly created
by us. Starting from the integrity of Chinese culture and developing the contemporary from the tradition is the road of Jiwye’s art and
also it deserves contemplation and pursuance among Chinese contemporary artists.
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ZSi#)\ Distant Void#8 #iEIAM%& acrylic on canvas, 76x51cm, 2008



B E#1 Empty your Mind#9 fiER% acrylic on canvas, 61x137cm, 2009



E##— Silence#2 S4K/KEBAH# Ink and acrylic on Xuan paper mounted on canvas, 61x122cm, 2010



ZE4#— Void Silence#1 4Lk EA %47 Ink and acrylic on Xuan paper mounted on canvas, 122x61cm, 2010



ZSE## Void Silence#4 E4E/KEREHE Ink and acrylic on Xuan paper mounted on canvas, 122x61cm, 2010
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ZERELL#— Void Silent Lakeside Mountain#1 E4L7KEA%#:7 Ink and acrylic on Xuan paper mounted on canvas, 30x30cm 2010
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Biography

1956 Born in Hong Kong
1979 Graduated from Grantham College of Education, Hong Kong
1984 Co-founder of Melting Pot Art Association
1988 Publisher and editor of Melting Pot Art Journal bi-monthly
1989 Receieved B.F.A degree from Hong Kong Buddhist College, Hong Kong
1989 Co-founder of Art Action, promoted Chinese contemporary art in
China and overseas
1995 Organizer of the International Conference on Chinese Contemporary Art

Now works and lives in Hong Kong

Solo Exhibitions:

2010 Sunbow Art Gallery, Shanghai

2006 East & West Art, Australia

1998 Quadrivium, Australia

1996 East & West Art, Australia

1995 Fringe Club, Hong Kong

1994 Simon Fraser University, Canada

1982 Hong Kong Arts Center, Hong Kong

1976 Art Promoter Gallery, Hong Kong

Selected Group Exhibitions:

2010 The Era of Ink Painting: 2010 Shanghai New Ink Art Exhibition -
Zhu Qizhan Art Museum, Shanghai, China

2010 Ink Art Exhibition, Tsuen Wan Town Hall, Hong Kong

2009 Poetic Scene, YY9Gallery, Hong Kong

2009 NEW LAY-OUT—09 Contemporary Art Selection, Shanghai

2007 ARTSingapore 2007, Singapore

2006 ARTSingapore 2006, Singapore

2000 e-art.com Grand Opening Show, e-art.com, Hong Kong

1998 Criminal@Hong Kong: 1842-1997, Museum of Site, Hong Kong

1997 Museum 97: Historyl | Community! /Individual, Hong Kong Arts Cente

1996 New Horizon in Art — Hong Kong Visual Arts Center

1995 Hong Kong — Sydney, Fringe Club, Hong Kong

1994 Hong Kong Installation Art Festival, Gallery 7, Hong Kong

1993 The 1st East Asian Art Exhibition, Shanghai Art Museum, China

1992 Chinese Contemporary Art Worldwide Touring Exhibition, The
University of Sydney, Australia

1991 Chinese Contemporary Art Worldwide Touring Exhibition, The
Univeristy of British Columbia, Canada

1991 Chinese Contemporary Art Worldwide Touring Exhibition, Fung
Ping Shang Musuem, Hong Kong

1990 Chinese Contemporary Art Worldwide Touring Exhibition, Macau

Urban Counil Gallery, Macau

Selected and Private Collections:

Shanghai Art Museum, China

Alliance Franciase, Hong Kong

Hewlett Packard Co., Hong Kong

Galerial De Leal Senado, Lead Senado de Macau, Macau

The Unviersity of Sydney, Australia

Asian Center, Institute of Research, The University of British Columbia, Canada
Chineses Cultural Center, Vancouver, Canada






